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Primarily art is a love. It is such a love that you may never know when, where, how it will grab you... See, Neslihan
Aydinhoglu Esin with this new exhibition... She was inclined to painting since her childhood years, with the
recommendation of master Seref Akdik who observed her talent, but then studied in the field of textile design at the
State Academy Of Fine Arts (Applied Industrial Arts College): and yet could not keep away from the ateliers of Prof.
Nurullah Berk, Prof. Sabri Berkel, Prof. Devrim Erbil, Edip Hakki Koseoglu, Prof. Gevher Bozkurt and Prof. Namik Bayik.
And thus, she graduated as a textile designer with degree, with a much wider perspective, much wealthier and as
nestled in art.

Since then, art was always in her life, even if she got married, had children, always and always art...

On the other hand, we all know that art is an instrument of expression, ever since the begimnning... And folk art,
handicrafts, rugs, carpets, saddlebags, fabrics... Too numerous to count and then the point lace... The point laces that
we have sacrificed to an erroneous modernity, the point places where the Anatolian woman expresses many joys,
many sorrows, even griefs by her motifs, colors... Expressing so many, but so many things, especially about the moods
of young girls, women... Point laces, each a different story by itself...

And when the artist is both a textile designer and an artist, of course it is her heart’s desire to evaluate all this wealth
with a contemporary expression. And this is exactly what Neslihan Aydinlioglu Esin attempts, does. She blends,
integrates, merges painting with point lace and aims to convey it with a brand new expression.

If you would ask how much she succeeds... Surely it is not that easy nowadays to create a brand new language and
be accepted... But, what is essential is primarily the intention and no doubt to keep working by pushing and pushing
it. You are trying the untried; at least your courage, your effort is worth congratulating. Just keep in mind that all
new breakthroughs in the history of art have emerges from new attempts at one time... Then again, as one of the big
Turkish female artists, Mihri Msfik Hanim had put it, do not forget that the path of the artists drags on and on as one
keeps walking...

Evaluate “The Silence and Patience of the Colors” exhibition of the artist in this way, trying to understand and get the
taste...

Abdiilkadir Giinyaz



Sanat bir asktir 6ncelikle. Oylesine bir asktir ki sizi ne zaman, nerede, nasil yakalayacaktir bilemezsiniz... iste bu yeni
sergisiyle Neslihan Aydinloglu Esin... Cocukluk yillarindan beri, yetenegini gbzlemleyen Seref Akdik hocanin 6nerisiyle
resme yoneldi ama Devlet Glizel Sanatlar Akademisi’'nde (U.E.S.Y.O) tekstil tasarimi alaninda 6grenim gordi: ne var ki
Prof. Nurullah Berk, Prof. Sabri Berkel, Prof. Devrim Erbil, Edip Hakki Késeoglu, Prof. Gevher Bozkurt ve Prof. Namik
Bayik hocalarinin da atodlyelerinden uzak kalamadi. Dolayisiyla cok daha genis bir acilimla, cok daha zenginleserek,
sanatla i¢ ice ve dereceyle tekstil tasarimcisi olarak mezun oldu.

Ondan sonra da yasaminda hep sanat vardi, evlense de, ¢oluk cocuga karissa da hep ama hep sanat...

Ote yandan sanat ayni zamanda hep biliriz ki bir ifade aracidir da, kalu beladan bu yana... Ve halk sanati, el sanatlari,
halilar, kilimler, heybeler, kumaslar... Say say bitmez ve oyalar... Yalan yanlis bir modernlesmeye kurban ettigimiz oyalar,
Anadolu kadininin motifleriyle, renkleriyle nice sevingleri, nice htizlinleri, hatta acilari dile getirdigi oyalar... Ne ¢ok, ne
cok seyler ifade eden, 6zellikle geng kizlarin, kadinlarin ruh hallerine dair... Her biri bash basina birer kocaman 6yku
oyalar...

Ve sanatgl, hem bir tekstil tasarimcisi, hem ressam olunca génliinden elbet tiim bu zenginlikleri cagdas bir anlatimla
degerlendirmek geger. iste Neslihan Aydinlioglu Esin de bunu deniyor, bunu yapiyor. Pentiirle oyayi, eski dilde hemhal
ederek, bltlnleyerek, kaynastirarak yepyeni bir anlatima ulastirmaya yoneliyor.

Ne kadar basariyor derseniz... Simdilerde pek kolay degil elbet, yeni, yepyeni bir dil olusturmak ve kabul gormek...
Ama asil olan 6ncelikle niyettir ve kuskusuz Ustline Ustline giderek calismaktir. Denenmemisi deniyorsunuz; en
azindan cesaretinizin, cabanizin kutlanmasi gerekir. Hatirlayin ki sanat tarihinde tim atilimlar da bir zamanlar yeni
denemelerden kaynaklanmisti... Ustelik unutmayin ki Tiirk kadin ressamlarinin bir biyGgiiniin, Mihri Misfik hanimin
da ifade ettigi gibi ressamin yolu yirtdikge uzar gider...

Boylece degerlendirin sanatcinin “Sessizligin ve Sabrin Renkleri” sergisini, anlamaya ve tad almaya calisarak...

Abdiilkadir Giinyaz



Art springs to life in different faces, different shapes within the social habits and the present age. Although a type of the same inability
to denominate and look for new ways of expression is always underlying, its chemistry that influences every living creature it touches
upon definitely but maybe at different dimensions can be observed in cultural and thus social dimensions since the beginning of
known time. The results of this creative intellectual practice, which has started on the walls of caves, expanded to grandiose palace
rooms, and today to exhibition halls, public area and in fact different media that is still in the formation stage such as the human body,
continues on a complex course where the traditional is sometimes side by side and sometimes opposite to the experimental in our
day. The change in the art understanding has been much faster following the World War Il as compared to the past, a new one of the
revolutionary developments which have emerged with the Renaissance has been experienced once more (following the great labor
gains suffered during the World War 1) at the global scale and finally the polyphonic, polychromic, multifarious art understanding
of the present has emerged. Contemporary has never drifted away from the traditional, however it has strived to surpass it on one
hand but has also accepted and been nourished by it on the other hand. Therefore, it is quite easy to conclude that traditional art is
in the genes of contemporary art.

Point lace, which has an important place among the traditional Turkish arts, carries the marks of the society and the geography
it belongs, just like the others that could easily fall into the same category. The art of point lace, which has similarities with lace
and even knitting, has acquired a unique place among the traditional arts by the great effort and patience it requires, holding the
advantage of not being limited to only two dimensions with the ability to be worked also in three dimensions. When examined from
the technical perspective, traces of nomadism can be found in point lace. For example, the fact that the colorful flower patterns are
weighted is a feature of nomadism that could be most easily noticed. At the same times, the fact that the areas on which the works
are made in small dimensions are portable and personal objects such as handkerchiefs, kerchiefs, girths is also another indicator of
the same culture.

The art of point lace, which derives its roots from nomadism, has changed and developed in line with the socio-economic development
of the Turkish society which has assumed the settled form in Anatolia. Societies that interacted with each other especially through
the routes of trade have guided each other not only in the technical and economic areas but also on the artistic platform. And the
art of point lace has reached Greece from Anatolia in this way, presumably in the 12th century, from there it has moved to Venice or
present Italy, and then has managed to expand all over Europe. This is the reason why needlepoint and point lace is used not only
in the field of art, but also in the fashion sector by the prominent brands in Europe (in a manner so as to include primarily symbols
that they have adapted to their own cultures). In addition, the “guerrilla knitting” technique that has emerged in the recent years
and examples of which may be seen in many countries around Europe, especially led by Holland, has also been highly influenced by
our traditional knitting, lace and point lace arts. In order to comprehend how big cultural interaction is, it is again enough to look at
the reflections of yet another one of our traditional arts. | mean, is there any need to question the similarity of the paint dripping
technique that the famous American artist Jackson Pollock has “invented” in the 40’s with the art of Marbling in the Ottomans?

In The Silence and Patience Colors, curated by Beste Giirsu, the works of artist Neslihan Aydinoglu Esin that hold on to the anchor
of the traditional in the vague ground of the contemporary, are offered to the experience of the spectator with techniques such as
crochet, needle, pin, sequence, shuttle. The exhibition that defines its curatorial basis as a type of re-interpretation of the past, it
merges the traces of a cultural heritage where a different aspect of life can be discovered in every detail and can be described only
with patience, only with passion, only with labor, with the contemporary exhibition space, while offering one of this most special arts
of Anatolia to the spectator with its colors and silence, as can also be understood from its name.

The Silence and Patience Colors, which will allow to draw the roadmap of cultural interaction, nomadism, concept of modernity,
urban and rural life, and the accumulated progress and change in different geographies, in the hands of people from different
societies, under different conditions, thus is no longer a mere art exhibition at the Art&Life Gallery, it also evolves into a step taken to
the future in the development of art and a pedagogic and anthropologic field of research that might help to assist in understanding
the process that connects the past to the present.

Sinan Eren Erk



Sanat toplumsal aliskanliklar ve icinde bulunulan ¢ag cergevesinde farkh yizlerde, farkli sekillerde hayat bulur. Temelde hep ayni
adlandiramamanin ve ifadenin yeni yollarini aramanin obsesif bir tirl olsa da, temas ettigi her canlyi degisik boyutlarda ama
mutlaka etkileyen kimyasi, bilinen zamanin basindan beri, kiiltirel ve dolayisiyla toplumsal boyutlarda gézlenebilmektedir. Magara
duvarlarindan baslayip, satafatli saraylar odalarina, glinimiizde ise sergi salonlarina, kamusal alana ve hatta insan bedeni gibi halen
olusum asamasindaki farkli mecralara yayilan bu yaratici entelektiel pratigin sonuglari ginimizde, geleneksel olanin deneysel olanla
kimi zaman yan yana kimi zaman karsi karsiya bulundugu karmasik bir seyirde devam etmektedir. Sanat anlayisindaki degisim, ikinci
Diinya Savasi sonrasinda, dncesine gore ¢ok daha hizli olmus, ronesansla ortaya ¢ikan devrimsel gelismelerin bir yenisi bu defa (Birinci
Diinya Savasi sirasinda ¢ektigi biylk dogum sancilarinin sonrasinda) kiresel boyutta yasanmis ve sonunda giinimiziin ¢ok sesli, cok
renkli, cok cesitli sanat anlayisi ortaya ¢ikmistir. Cagdas asla gelenekselden kopmamis ancak bir yandan onu asmaya calisirken diger
yandan kabullenmis ve ondan beslenmistir. Dolayisiyla ¢cagdas sanatin genlerinde geleneksel sanatin bulundugu sonucuna kolaylikla
varilacaktir.

Geleneksel Tirk sanatlari igcinde énemli bir yeri olan oya, tipki ayni kategoriye kolaylikla sigdirilabilecek digerleri gibi ait oldugu
toplumun ve cografyanin izlerini tasimaktadir. Dantelle ve hatta 6rglyle benzerlik tasiyan oya sanat, gerektirdigi biyik emek ve
sabirla yalnizca iki boyutta degil ¢ boyutlu olarak da calisilabilme avantajini da elinde bulundurarak kendine geleneksel sanatlar
arasinda 6zgiin bir yer edinmistir. Teknik acidan incelendiginde gdcebeligin izleri oyada bulunabilir. Ornegin renkli cicek desenlerinin
agirhkli olmasi konargégerligin en kolay fark edilebilecek o6zelligidir. Ayni zamanda kigik boyutlu calismalarin yapildigi alanlarin
mendiller, yemeniler, cevreler gibi tasinabilir ve kisisel objeler olmasi da yine ayni kiltlriin bir baska gostergesidir.

Koklerini gbgebelikten alan oya sanati Anadolu’da yerlesik hale gecen Tirk toplumunun sosyo-ekonomik gelisimiyle birlikte paralel
olarak degismis ve gelismistir. Ozellikle ticaret yollari {izerinden birbirleriyle etkilesime gecen topluluklar yalniz teknik ve ekonomik
alanda degil ama sanatsal platformda da birbirlerini yonlendirmislerdir. Oya sanati iste bu sekilde tahminen 12. ylizyilda Anadolu’dan
Yunanistan’a ve oradan da Venedik’e yani giiniimiiz italyasina ulasmis, buradan da Avrupa’ya yayillmayi basarmistir. Giinlimiizde yalniz
sanat alaninda degil ancak moda sektériinde de Avrupa’nin 6nde gelen markalarinin igne islemelerini ve oyalari (daha ¢ok kendi
kilturlerine uyarladiklari semboller icerecek sekilde) kullanmalarinin nedeni iste budur. Bununla birlikte son yillarda ortaya c¢ikan
ve Ozellikle Hollanda basta olmak (izere Avrupa’nin birgok llkesinde 6rneklerinin gorilebilecegi “gerilla 6rgli” teknigi de geleneksel
orgl, dantel ve oya sanatlarimizdan ¢okga etkilenmistir. Kiltiirel etkilesimin ne denli biyilk boyutta oldugunu kavramak icin yine
bir geleneksel sanatimizin yankilarina bakmak yeterlidir. Amerikal Gnli ressam Jackson Pollock’in 40’l yillarda “icat ettigi” boya
damlatma tekniginin Osmanli’daki Ebru sanatina ne denli benzedigini bilmem sorgulamaya gerek var mi?

KuratorlGglinli Beste Girsu’nun yaptigl Sessizligin ve Sabrin Renkleri'nde ressam Neslihan Aydinlioglu Esin’in ¢agdasin muglak
zemininde gelenekselin g¢apasina tutunan eserleri, tig, igne, firkete, pul, mekik gibi tekniklerle tuvaller Gzerinden izleyicinin
deneyimine sunuluyor. Kiiratoryel temelini ge¢misin bir tlr yeniden yorumlanmasi olarak belirleyen sergi, adindan da anlasilacagi
Gzere Anadolu’nun bu en 06zel sanatlarindan birini, renkleriyle ve sessizligiyle izleyiciye sunarken her detayda hayatin farkli bir
yoninin kesfedilebilecegi ve yalnizca sabirla, yalnizca tutkuyla, yalnizca emekle agiklanabilecek kiltlrel mirasin izlerini cagdas sergi
mekaniyla birlestiriyor.

Kultlrel etkilesimin, konargocerligin, modernite kavraminin, kiireselligin, sehir ve kdy yasaminin, farkl cografyalarda, farkli topluluklara
mensup insanlarin elinde, farkli kosullardaki birikimli ilerleyisinin ve degisiminin adeta yol haritasinin ¢ikarilmasina imkan saglayacak
olan Sessizligin ve Sabrin Renkleri boylelikle, Art&Life Galeri’de yalnizca bir sanat sergisi olmaktan ¢ikiyor ayni zamanda sanatin
gelisiminde gelecege dogru atilmis bir adima ve gegmisi glinlimiize baglayan siireci anlamaya yardimci olabilecek ancak diger yandan
da pedagojik ve antropolojik bir arastirma alanina dénusuyor.

Sinan Eren Erk



“Point laces”, one of the most important benchmarks of Anatolian folk arts, giving meaning to the Anatolian culture
identity, witnessing the civilizations it nestles, reflecting the important specimens of our traditional handicrafts.

The Anatolian woman has told us her happiness, sorrows, hopes, her life in the point laces she has embroidered stich
by stitch in patience. The woman of Anatolia sometimes keeps silent. And when she starts to remain silent, she reveals
her taste, intelligence, grace and creativity with point lace. She expresses the Taurus Mountains with green, the bride’s
henna and excitement with red, her loyalty with white, her sadness with yellow, and sorrow and passion with purple
point lace. The Anatolian woman does not speak; her tongue is company to her hand as she adds stitch after stitch...
sings folk songs.

“My kerchief with point lace tips
| cannot climb hills

Take my greetings to my beloved
The birds of seven mounts”

As a consequence of the negative impacts of modernization, unfortunately the interest in point lace has decreased. It
is therefore necessary to create different platforms and forces of attraction with the main motifs and materials in order
to revive these values that document out nation’s cultural personality.

In her recent period works, artist Neslihan Aydinlioglu Esin has combined the main elements that emerge to the
forefront in the delicate details of point lace with contemporary arts and optimized the color exuberance and aesthetics
of this valuable folk art. Emphasizing imagination and fantastic harmony with her art, she has transferred onto her
canvases the elegance of this tradition that was highly favored in Anatolia for thousands of years, by the colorfulness,
collages and printing techniques she has used. In her works, she has intended to display the wealth of Anatolia, the
uniqueness, abstractness and interactions of the tradition. The crochet, needle, shuttle, pin, bead, sequin, etc. point
laces she has used in her works, some of which she has personally embroidered, have formed the main theme of her
works and have added different wealth and aesthetics.

She has built villages made of point lace on her canvases. The green point lace has been the forests swinging the breeze
in the trees; point lace has sometimes been the yellowing ears on fields sown with point lace and sometimes the sun of
Artist Neslihan Aydinhoglu Esin. Her works where she blends the wealth of Anatolian culture with contemporary arts
will be transferred over to international platforms and different cultures.

Beste Giirsu
Curator



Anadolu halk sanatlarinin en 6nemliyapitaslarindan, Anadolu kiltir kimliginianlamlandiran, barindirdigi medeniyetlere
donemsel tanikhk eden, geleneksel el sanatlarimizin 6nemli 6rneklerini yansitan “oya”lar.

Anadolu kadini, ilmek ilmek sabirla 6rdigl oyalarinda renkler ve sekiller ile mutluluklarini, hiztnlerini, umutlarini,
hayatini anlatmistir. Anadolu’nun kadini bazen susar. Susmaya basladigl noktada ise oya ile zevkini, zekasini, incelik
ve yaraticiligini gozler online serer. Yesil oya ile Toroslari, kirmizi oya ile gelinin kinasini, heyecanini, beyaz oya ile
sadakatini, sari oya ile mutsuzlugunu, mor oya ile hiizni ve tutkuyu gosterir. Konusmaz Anadolu kadini, ilmek Gstline
ilmek eklerken eline dili yarenlik eder... Maniler soyler.

“Yemenimin oyali uglari
Ben ¢ikamam yokuslari
Yarime selam gotiriin
Yedi dagin kuslari”

Modernlesmenin olumsuz etkilerinin sonucu olarak, oyalara olan ilgi, ne yazik ki giderek azalmistir. iste bu yiizdendir
ki, ulusumuzun kaltarel kisiligini belgeleyen bu degerlerin yeniden canlanmasi adina ana motif ve malzemeler ile farkli
platformlar ve ¢ekim gticleri olusturulmalidir.

Ressam Neslihan Aydinlioglu Esin, son donem calismalarinda oya’nin ince detaylarinda 6n plana ¢ikan ana ogeleri,
cagdas sanatlar ile birlestirerek, bu kiymetli halk sanatimizin renk coskusunu ve estetigini optimize etmistir. Sanati ile
hayal gliclinii ve diissel harmoniyi bir kez daha vurgulayip, kullandigi cok renklilik, kolajlar ve gesitli baski teknikleri ile
binlerce yildir Anadolu’da biylk ragbet géren bu gelenegin zarafetini tuvallerine aktarmistir. Eserlerinde, Anadolu’nun
zenginligini, gelenegin 6zglnluglind, soyutlugunu ve etkilesimlerini gostermeyi amacglamistir. Yapitlarinda kullandigi,
kimilerini bizzat 6rdGgl tg, igne, mekik, firkete, boncuk, pul, v.b. oyalar, ¢calismalarinin ana temasini olusturmus, ayri
bir zenginlik ve estetik katmistir.

Tuvallerine oyalardan koyler kurmustur. Yesil oya agaclarinin esintisini savuran ormanlari, oya ile ekilen tarlalarda
sararan basaklari ve kimi zaman glinesi olmustur oyalar Ressam Neslihan Aydinlioglu Esin’nin. Anadolu kiltlrinin
zenginligini cagdas sanatlar ile harmanladigi calismalari uluslararasi platformlara ve farkh kiltiirlere aktarilacaktr.

Beste Giirsu
Kiirator



Agaclarda dallar, génlim seni arzular,
Yar aklima gelince yurecigim sizlar.

Branches on trees, my heart desires you,
When | think of my lover my heart aches.

Yore Region *Isparta *Mudanya *Corum
Model Pattern *Yelpaze *Lale *Ugli Demet Tig Oyasi *Fan *Tulip *Triple Bouquet Crochet Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Koy kurdum oyalardan,
Yorulmadim yokuslardan.

| founded my village with embroidery,
The climbs did not tire me.

Yore Region *Manisa *Gonen
Model Pattern *Pullu Sokak Firkete Oyasi *Uziim Tig Oyas! *Sequined Street Pin Point Lace *Grape Crochet Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm /2014 - 2015
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“Hayat Agaci” en manalisi,

Aldiginda eline okursun ceddine fatihay!.
“The Tree of Life” is the most meaningful”

Once it’s in your hand you say the al-fatehah for all your ancestors.

Yore Region *Afyon
Model Pattern *Kiipe Oyasi *Pullu Firkete Oyasi *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Dag baslari kardir,
Gegitleri dardir.

Mountain tops are covered in snow,
The passes are narrow.

Yoére Region *Afyon
Model Pattern *Kiipe Oyasi *Pullu Firkete Oyasi *Earring Point Lace *Sequined Pin Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Afyon’un yamaglari,
Ard arda dizer sevdalari.

The hillsides of Afyon,

Leaves you longing for all those you left behind.

Yore Region *Afyon
Model Pattern *Klpe Oyasi *Pullu Firkete Oyasi
*Earring Point Lace *Sequined Pin Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 45x60 cm / 2014 - 2015
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Dallarda daglar,
Kerpigten damlar.

Mountains on branches,
Adobe rooftops.

Yore Region *Bodrum *Burdur
Model Pattern *Cicek igne Oyasi *Giil Tig Oyasi *Flower Needle Point Lace *Rose Crochet Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 85x100 cm / 2014 - 2015
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Go6z ceremeyi ceker diiglimler eder sefa,
Bahar agar hatunun oya dallarinda.

The eye suffers the penalty, knots pleasure,
Spring comes to the maiden’s branches of embroidery.

Yore Region *Tokat
Model Pattern *Hatun Parmagi igne Oyasi *Zembil igne Oyasi *Lady Finger Needle Point Lace *Basket Needle Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 80x100 cm / 2014 - 2015
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Ankara Ankara icinde, Ankara daglar iginde,
Ankara’ya dokunmayin, ¢linkd yarim iginde.

Ankara within Ankara, Ankara within the mountains,
Leave Ankara alone, because my beloved is in there.

Yore Region *Ankara * Mudanya
Model Pattern *Papatya Tig Oyasi * Kir GUlU Tig Oyasi *Daisy Crochet Point Lace *Prairie’s Rose Crochet Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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GizUn hiznlG sonbaharin dallari,
Yine de unutmaz yesilim canlari.

The gloom of the fall, the branches of autumn,
Still won’t forget the green lives.

Yore Region *Afyon
Model Pattern *Kipe Oyasi *Pullu Sokak Firkete Oyasi *Earring Point Lace *Sequined Street Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 50x100 cm - 2 adet / 2014-2015
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Yazmasinda giil oya, sevemedim doya doya
Yar yolunu beklerim gilinleri saya saya.

Roses embroidere on her kerchief,
| cannot get enough loving
| count days while | wait for my beloved.

Yore Region *Balikesir *Bursa

Model Pattern *Kir Giilii Tig Oyas! *Papatya igne Oyasi

*Prairie’s Rose Crochet Point Lace *Daisy Needle Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 45x60 cm / 2014 - 2015
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Guller kirmizi, menekseler mor,
Seni naslil sevdigimi gel bide bana sor.

Roses are red, violets are blue,
Come ask me how | love you.

Yore Region *Afyon
Model Pattern *Klpe Oyasi *Pullu Firkete Oyasi *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Agac basina ¢cokmusim yarim seni 6pmisiim,
Bir gel hatir sor bana derdimi anlatayim sana.

| crouch under a tree, kiss my beloved,
Come ask me how and I'll tell you all about it.

Yore Region *Corum
Model Pattern *Ask Merdiveni Firkete Oyasi *Love Stairs Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Baga girdim nar icin nar topladim yar icin,
Analar kiz besliyor helal sttt delikanliigin.

| went to the grove to get pomegranates for my beloved,
Mothers raise their daughters for for boys who are trusted.

Yore Region *Corum *Ankara

Model Pattern *Uglii Demet Tig Oyasi *Anali Kizli igne Oyasi

*Triple Bouquet Crochet Point Lace *Mother&Daughter Needle Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 80x100 cm / 2014 - 2015
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Yazmayi oyaladim ucunu boyaladim,
Geldi gecti bu 6miir glizele doyamadim.

| embroidered the kerchief, painted the tip,
A whole life has passed, your beauty | still haven’t finished enjoying.

Yore Region *Afyon

Model Pattern *Gerdanlik Boncuk Oyasi * Kiipe Oyasi *Pullu Firkete Oyasi
*Necklace Bead Point Lace *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 80x170 cm / 2014 - 2015
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Basinda mor yemeni, 6ldirdin zalim beni
Eller ne derse desin, alacagim kiz seni.

With a purple kerchief on your head,
Oh you cruel love, you’ve killed me
They may say what they want,

but you will still be mine.

Yore Region *Afyon

Model Pattern *Kipe Oyasi *Pullu Firkete Oyasi

*Earring Point Lace *Sequined Pin Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 45x60 cm / 2014 - 2015
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Basinda ince oya, gl yiizii benzer aya,
Sevabi var bakmanin glizele doya doya.

Fine embroidery on your head, Your rose face like the moon,
Itis a good deed to fill up on your beauty.

Yore Region *Yalova
Model Pattern *Cicek Tig Oyasi *Flower Crochet Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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istanbul’un agaclari biyiisiin, al yesil yapragi yerde ciiriisiin,
Benim nazl yarim aramizda kalan deryada ydirisin.

Let the trees of Istanbul grow, the green leaves on the ground to rot
My coy beloved can walk over the sea between us.

Yére Region *istanbul *Manisa
Model Pattern *Neslihan Aydinlioglu Esin Tig Oyasi *Birman Firkete Oyasi
*Neslihan Aydinlioglu Esin Crochet Point Lace *Birman Pin Point Lace

Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Ev 6tene ev yaptim ¢iktim Ustiine baktim,
Yarim gelecek diye cifte lambalar yaktim.

I built my house away from yours, climbed up there to look,
I lit two candles for my beloved to follow.

Yore Region *Balikesir
Model Pattern *Saat Cigegi igne Oyasi *Clock Flower Needle Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015






44

Harmani yuvarladim, samani ¢uvalladim
Kara g6zl yarimi Allah’a ismarladim.

I rolled the harvest, bagged the hay
| leave my black eyed beloved to Allah.

Yére Region *Mudanya *istanbul

Model Pattern *Cicek Kurdela Oyasi *Neslihan Aydinlioglu Esin Tig Oyasi
*Flower Ribbon Point Lace *Neslihan Aydinlioglu Esin Crochet Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Ankara’nin balina tutunmusuz dalina
Dikmen’den mi gelirsin kiz salina salina.

The honey of Ankara, the branches we hold on to
From Dikmen, where are you girl going to.

Yore Region *Ankara
Model Pattern *Dudu Baci Kiipesi igne Oyasi *Sister Dudu Earring Needle Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 45x60 cm / 2014 - 2015
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Mektup yazdim Ankara’dan, daglar ¢iksin aradan,
ikimizi kavustur yeri gégii yaratan.

| wrote a letter from Ankara, may the mountains get out of the way,
Oh you the creator, bring us two together.

Yore Region *Ankara
Model Pattern *Papatya Tig Oyasi *Daisy Crochet Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Yonca bigerim yonca, yanaklari al gonca,
Basindaki yazmanin kenari igne oya.

| harvest clovers, cheeks red like roses,
Fine embroidery on the kerchief on her head.

Yoére Region *Ankara *Burdur *Tekirdag *Tokat

Model Pattern *Yonca Mekik Oyasi *Giil Tig Oyasi *Yelpaze Tig Oyasi *Hatun Parmag igne Oyasi

*Cloverleaf Shuttle Point Lace *Rose Crochet Point Lace *Fan Crochet Point Lace *Lady Finger Needle Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm/ 2014 - 2015
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Afyon’un carsina giin dogar karsisina,
Hig insan asik olur mu kapi komsusuna.

The markets of Afyon, day rises to it,
How can one fall in love with their neighbor.

Yore Region *Afyon
Model Pattern *Kipe Oyasi *Pullu Firkete Oyasi *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 50x100 cm - 2 adet / 2014 - 2015
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Menekse bigim bicim aglarim icin igin,
Millet bana dismandir seni sevdigim igin.

Violets are aplenty, | cry heavily,
Because | love you, everybody’s my enemy.

Yore Region *Konya *Afyon

Model Pattern *Menekse Citi igne Oyasi *Yildiz igne Oyasi *Kiipe Oyasi *Pullu Firkete Oyasi

*Violet Fence Needle Point Lace *Star Needle Point Lace *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas / 100x100 cm / 2014 - 2015
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Arpalar birdir yarim, aglatma galdir yarim.
Sen orda ben burada goniller birdir yarim.

Rye is one my beloved, make me smile not cry,
You there, me here, our hearts are one.

Yoére Region *Afyon
Model Pattern *Kipe Oyasi *Pullu Firkete Oyasi *Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas/ 100x100 cm / 2014 - 2015
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Al salim, yesil salim diinyayi dolasalim,
Sen yagmur ol ben bulut ahrette bulusalim.

Take my shawl,
my green shawl and we may go around the world,
You can be the rain, I'll be the cloud.

Yore Region *Afyon

Model Pattern *Ktipe Oyasi *Pullu Firkete Oyasi
*Earring Point Lace *Sequined Pin Point Lace
Tuval Uzerine Karisik Teknik Mix Media on Canvas
50x100 cm - 2 adet / 2014 - 2015
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Hayat bir yapraktwr elbet bir giin solacaktur,

Biittin bu eserler ilelebet kalacaktir.

Life is (ike a leaf that will wither one day,
All of these works, they'(l forever stay.
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Was born in 1952 as the daughter of Prof. Dr. Kemal Aydinlioglu and Opr. Dr. Kebire Aydinlioglu. She finished her
secondary education in 1972 at the Saint Benoit French High School for Girls. During her elementary school years,
valued friend of the family, great artist, the late Seref Akdik noticed her aptitude for painting and inspired her to study
fine arts in the future. Then, during her high school years, she found the opportunity to spend the summer months in
Paris, due to her father’s assignment and took close interest in painting there...

In 1972, she passed the entrance exam for the State Academy of Fine Arts (Mimar Sinan University) and Applied
Industrial Arts College with a degree and started her higher education at the textile department. She continued her
education in the ateliers of some highly valuable artists renowned in the Turkish art of painting, namely Prof. Nurullah
Berk, Prof. Sabri Berkel, Prof.Devrim Erbil, Edip Hakki K&seoglu, Prof. Gevher Bozkurt and Prof. Namik Bayik.

In 1976, she graduated with achievement as a textile designer, also receiving Pedagogy formation.

She placed her family and children to the forefront, while she systematically continued her art life in her own corner.
In 1998, she continued her studies with the valuable artist Gokhan Anlagan at the Museum of Art and Sculpture.

She participated in many group exhibitions.

In 2012, she opened her first personal exhibition at the Beyoglu Art Gallery.

She continues her works at her atelier in Istanbul since 2002.

Neslihan Aydinlioglu Esin



Prof. Dr. Kemal Aydinlioglu ve Opr. Dr. Kebire Aydinhoglu’nun kizi olarak 1952’de diinyaya geldi. Orta 6grenimini 1972
yilinda Saint Benoit Fransiz Kiz Lisesi’nde tamamladi. ilkokul yillarinda, degerli aile dostlari, biiyiik ressam, rahmetli
Seref Akdik kendisinin resim sanatina yatkinligini fark edip, ileride glzel sanatlarda okumasini telkin etti. Daha sonra
lise yillarinda, babasinin gorevi geregi yaz aylarini Paris’te gecirme firsati buldu ve orada resim sanatiyla yakindan
ilgilendi...

1972 yilinda yeni adiyla Mimar Sinan Universitesi, o zaman ki adiyla Devlet Giizel Sanatlar Akademisi (U.E.S.0.)
giris sinavini basariyla kazanip tekstil bolimiinde ylksek tahsiline basladi. Turk resim tarihinde adi gecen pek degerli
sanatcilarimizdan Prof. Nurullah Berk, Prof. Sabri Berkel, Prof. Devrim Erbil, Edip Hakki K6seoglu, Prof. Gevher Bozkurt
ile Prof. Namik Bayik’in at6lyelerinde egitimini strdirdd.

1976 yilinda Pedagoji formasyonu da alarak basari ile tekstil tasarimcisi olarak mezun oldu.

Ailesi ve ¢cocuklarinin egitimini 6n plana alip kendi kosesinde sistemli olarak sanat hayatina devam etti.

1998 yilinda Resim Heykel Mizesi’nde degerli ressam Gokhan Anlagan ile calismalarini strdirdu.

Bircok karma sergiye katildi.

2012 yihinda Beyoglu Sanat Galerisi’'nde ilk kisisel sergini acti.

2002 yilindan beri calismalarini istanbul’daki atélyesinde siirdiirmektedir.

Neslihan Aydinlioglu Esin
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